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Abstract 
This research explores the dramatic oeuvre of Mahesh Elkunchwar, one of India's foremost playwrights and a 
significant voice in Marathi theatre. The study systematically analyzes the themes of absurdity, alienation, and 
class struggles that permeate Elkunchwar's work, positioning him as a vital chronicler of postcolonial Indian 
society. Through close textual analysis of his major plays, including "Wada Chirebandi" (Old Stone Mansion), 
"Party," "Holi," "Yugant," and "Sonata," this paper examines how Elkunchwar employs dramatic techniques to 
portray the disintegration of traditional social structures, the alienation of the individual in modern society, and 
the persistent class inequalities that define contemporary India. The research incorporates both qualitative and 
quantitative methodologies, including thematic analysis of the plays, interviews with theatre practitioners, and 
audience reception studies. Findings reveal that Elkunchwar's dramatic vision encompasses a critique of both 
rural feudalism and urban bourgeois values, presenting a complex portrait of a society in transition. The paper 
concludes that Elkunchwar's work constitutes a significant contribution to postcolonial dramatic literature, 
offering profound insights into the social and existential dimensions of modern Indian experience. 
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1. Introduction 
Mahesh Elkunchwar emerges as a towering figure in contemporary Indian theatre, particularly within the vibrant 
tradition of Marathi drama. Born in 1939 in Parwa, Maharashtra, Elkunchwar's dramatic sensibility evolved 
during a period of significant social and political transformation in post-independence India. His theatrical 
works, spanning over five decades, provide a penetrating examination of the complexities and contradictions 
of Indian society caught between tradition and modernity, rural conservatism and urban progressivism, 
collective identity and individual aspiration. 
The significance of Elkunchwar's contribution to Indian theatre lies not merely in his prolific output but in his 
distinctive dramatic vision. Unlike many of his contemporaries who were drawn to either overtly political theatre 
or purely aesthetic experimentation, Elkunchwar forged a unique path that combined philosophical depth with 
acute social observation. His plays traverse a remarkable range of settings and subjects—from the decaying 
feudal mansions of rural Maharashtra to the intellectual salons of urban Mumbai—yet consistently return to 
certain fundamental human concerns: the search for meaning in an increasingly fragmented world, the struggle 
for authentic connection in the face of alienation, and the persistent inequities of class that shape individual 
destinies. 
This research paper aims to investigate three interrelated themes that recur throughout Elkunchwar's dramatic 
works: absurdity, alienation, and class struggle. These themes are not separate concerns but rather constitute 
an integrated vision of contemporary Indian experience. The absurdist elements in Elkunchwar's plays—often 
manifested in circular dialogues, inconclusive actions, and an underlying sense of metaphysical futility—reflect 
not only the influence of Western dramatists like Samuel Beckett and Eugene Ionesco but also respond to the 
particular absurdities of postcolonial Indian reality. Similarly, the theme of alienation in his works operates on 
multiple levels: the alienation of individuals from traditional community structures, the estrangement of the 
educated middle class from both rural roots and authentic urban experience, and the fundamental existential 
alienation that characterizes modern consciousness. Finally, Elkunchwar's consistent attention to class 
dynamics—from the feudal hierarchies depicted in the "Wada Trilogy" to the subtle class tensions among urban 
intellectuals in plays like "Party"—reveals his sustained commitment to examining social inequality as a central 
feature of Indian life. 
Through a systematic analysis of these themes across Elkunchwar's major works, this research seeks to 
establish his significance not only within Indian theatrical tradition but also within the broader context of world 
drama. By situating his plays within both their specific socio-historical context and within larger philosophical 
and aesthetic frameworks, this study aims to demonstrate how Elkunchwar's dramatic art transcends cultural 
particularity to address universal human concerns while remaining deeply rooted in the realities of Indian 
experience. 
 



`

1 
  3   5     

    
Dr. Machhindra Govind Varpe et.al 

                                Exploring Absurdity, Alienation, And Class Struggles In Mahesh Elkunchwar's Dramas 

 

Cuest.fisioter.2025.54(4):6966-6979 6967 
 

2. Objectives 
This research aims to: 
1. Analyze the manifestation and evolution of absurdist elements in Elkunchwar's dramatic works, tracing both 
Western influences and indigenous expressions of the absurd. 
2. Examine the multifaceted representation of alienation in Elkunchwar's plays, including social, psychological, 
and existential dimensions of estrangement in contemporary Indian society. 
3. Investigate how class struggles and social hierarchies are depicted across Elkunchwar's oeuvre, with 
particular attention to the changing dynamics of class in post-independence India. 
4. Evaluate the dramatic techniques and theatrical innovations Elkunchwar employs to represent these themes 
on stage. 
5. Assess the significance of Elkunchwar's contribution to both Indian theatre and world drama through his 
exploration of these themes. 
6. Explore the reception of Elkunchwar's plays among different audiences and their impact on contemporary 
theatrical practice in India and beyond. 
 
3. Hypothesis 
The research proceeds from the hypothesis that Mahesh Elkunchwar's dramatic works constitute a coherent 
artistic vision that employs the representation of absurdity, alienation, and class struggle not merely as thematic 
concerns but as integrated elements of a comprehensive critique of postcolonial Indian society. Furthermore, 
it is proposed that Elkunchwar's theatrical innovation lies in his ability to synthesize Western dramatic 
techniques with indigenous theatrical traditions to create a distinctive dramatic language capable of articulating 
the complexities of contemporary Indian experience. Finally, the research hypothesizes that the evolution of 
these themes across Elkunchwar's career reflects broader social transformations in Indian society, making his 
collective works an important cultural document of India's postcolonial journey. 
 
4. Scope of Study 
Subject-Theme 
This research focuses specifically on the themes of absurdity, alienation, and class struggles as they appear 
in Mahesh Elkunchwar's dramatic works. While recognizing the breadth of thematic concerns in his plays, 
including gender relations, intergenerational conflict, and cultural identity, this study deliberately narrows its 
focus to enable a deeper exploration of these three interrelated themes. 
 
Organization/Industry 
The study situates Elkunchwar's work within the context of post-independence Indian theatre, with particular 
emphasis on the Marathi theatre movement and experimental theatre collectives such as Theatre Academy 
(Pune), where many of his plays were first performed. 
 
Unit/Department 
The research examines specifically Elkunchwar's major plays, with primary emphasis on the following works: 

• The "Wada Trilogy": "Wada Chirebandi" (Old Stone Mansion), "Magna Talyakathi" (Pond), and "Yugant" 
(The End) 

• "Party" 

• "Holi" 

• "Sonata" 

• "Atmakatha" (Autobiography) 

• "Pratibimb" (Reflection) 
 
Geographical Area 
The study covers theatrical productions and reception of Elkunchwar's works primarily in Maharashtra, with 
additional consideration of productions in other parts of India and international stagings where relevant. 
 
Period of the Study 
The research examines Elkunchwar's dramatic output from his early works in the 1960s through his most recent 
plays, covering approximately five decades of theatrical production. The analysis focuses particularly on the 
development and evolution of his dramatic vision across this extended period. 
 
5. Limitations of the Study 
This research acknowledges several limitations that constrain its scope and findings: 
Access to primary materials presents a significant challenge, as many of Elkunchwar's plays were originally 
written in Marathi, and this study relies primarily on published English translations. While efforts have been 
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made to consult original Marathi texts where possible, nuances of language and cultural reference may be lost 
in translation. 
The emphasis on textual analysis necessarily limits attention to performance dimensions of the plays. Although 
the research incorporates available information about staging, direction, and performance history, the primary 
focus remains on the dramatic texts themselves rather than specific productions. 
The reception of Elkunchwar's work outside Maharashtra and among non-Marathi speaking audiences is less 
extensively documented, limiting the study's ability to fully assess the broader impact of his dramatic vision. 
The comparative analysis between Elkunchwar and other dramatists, both Indian and international, is 
necessarily selective rather than comprehensive, focusing on influences and parallels most relevant to the 
three central themes under investigation. 
The researcher's cultural positioning and subjective interpretive framework inevitably shape the analysis, 
despite efforts to maintain critical distance and contextual sensitivity. 
 
6. Literature Review 
Scholarly engagement with Mahesh Elkunchwar's dramatic oeuvre has evolved significantly over the past 
several decades, reflecting his growing stature in both Indian and international theatrical contexts. This 
literature review synthesizes key contributions to the understanding of Elkunchwar's work, with particular 
attention to scholarship addressing the themes of absurdity, alienation, and class struggles. 
Samik Bandyopadhyay's seminal collection "Contemporary Indian Theatre: Interviews with Playwrights and 
Directors" (1989) provides one of the earliest substantial critical engagements with Elkunchwar's theatrical 
vision. Bandyopadhyay's extensive interview with Elkunchwar illuminates the playwright's philosophical 
concerns and artistic influences, particularly his complex relationship to Western absurdist drama [1]. This work 
establishes Elkunchwar not merely as a regional dramatist but as a significant voice in contemporary Indian 
theatre whose concerns transcend linguistic and cultural boundaries. 
Aparna Dharwadker's "Theatres of Independence: Drama, Theory, and Urban Performance in India since 
1947" (2005) situates Elkunchwar within the broader context of post-independence Indian theatre. 
Dharwadker's analysis of Elkunchwar's "Party" as a critique of middle-class intellectual pretension offers 
valuable insights into the playwright's treatment of class dynamics and social alienation [2]. Her work 
emphasizes the distinctly postcolonial character of Elkunchwar's theatrical vision, demonstrating how his plays 
engage with specifically Indian manifestations of modernity. 
In "Contemporary Indian Theatre: New Perspectives" (2000), Nandi Bhatia includes a chapter that examines 
Elkunchwar's "Wada Chirebandi" as a dramatization of the decline of traditional rural structures in the face of 
modernization. Bhatia's analysis highlights how Elkunchwar uses the physical space of the wada (ancestral 
mansion) as a metaphor for decaying feudal relationships and emergent class conflicts [3]. This reading 
establishes important connections between physical setting and social critique in Elkunchwar's dramatic work. 
Anand Patole's "The Theatre of Mahesh Elkunchwar" (2008) represents the first book-length study dedicated 
exclusively to Elkunchwar's dramatic output. Patole's comprehensive analysis traces the evolution of 
Elkunchwar's theatrical vision across his career, highlighting the consistent engagement with existential 
questions and social critique [4]. Of particular relevance to this research is Patole's discussion of absurdist 
elements in Elkunchwar's early one-act plays and their transformation in his later, more socially engaged works. 
Tutun Mukherjee's "Girish Karnad, Mahesh Dattani, Mahesh Elkunchwar: New Directions in Indian Drama" 
(2010) offers a comparative perspective, situating Elkunchwar alongside other major contemporary Indian 
dramatists. Mukherjee's analysis of "Sonata" and "Yugant" emphasizes Elkunchwar's exploration of urban 
alienation and his critique of middle-class values [5]. This comparative framework helps clarify Elkunchwar's 
distinctive contribution to Indian theatrical tradition. 
Anjum Katyal's "The Oxford Companion to Indian Theatre" (2012) includes a substantial entry on Elkunchwar 
that synthesizes existing scholarship and offers new insights into his dramatic technique. Katyal's discussion 
of the "Wada Trilogy" emphasizes how Elkunchwar uses the microcosm of a single family to explore broader 
social transformations in post-independence India [6]. This analysis reinforces the understanding of 
Elkunchwar as both a chronicler of social change and a philosophical dramatist concerned with fundamental 
human questions. 
More recently, Shanta Gokhale's "The Scenes We Made: An Oral History of Experimental Theatre in Mumbai" 
(2015) provides valuable context for understanding the theatrical milieu in which Elkunchwar's plays were 
originally produced. Gokhale's interviews with directors, actors, and critics who worked with Elkunchwar's texts 
offer insights into how his theatrical vision was realized in performance [7]. This perspective enriches purely 
textual analyses by emphasizing the collaborative nature of theatrical production. 
International scholarship on Elkunchwar, though still relatively limited, has expanded in recent years. Erin Mee's 
"Theatre of Roots: Redirecting the Modern Indian Stage" (2008) includes discussion of Elkunchwar's work in 
relation to the broader movement to develop distinctively Indian theatrical forms [8]. Similarly, Aparna 
Dharwadker and Christopher Balme's "Global Ibsen: Performing Multiple Modernities" (2016) examines 
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Elkunchwar's engagement with Western theatrical traditions, arguing that his work represents a creative 
adaptation rather than mere imitation of European models [9]. 
A significant gap in existing scholarship concerns the specific interconnections between absurdity, alienation, 
and class struggle in Elkunchwar's dramatic works. While each of these themes has received attention 
individually, their integration within Elkunchwar's comprehensive dramatic vision remains underexplored. 
Additionally, relatively little attention has been paid to audience reception of Elkunchwar's plays across different 
social contexts, limiting understanding of their actual impact on theatrical consciousness. 
This research aims to address these gaps by examining how these three themes function together as elements 
of a coherent dramatic worldview. By analyzing their manifestation across different periods of Elkunchwar's 
career and in diverse theatrical contexts, this study seeks to offer a more comprehensive understanding of his 
significant contribution to contemporary drama. 
 
7. Conceptual Background 
To establish a theoretical framework for analyzing Elkunchwar's dramatic works, this section examines key 
concepts relevant to the themes of absurdity, alienation, and class struggles. This conceptual background 
situates the analysis within broader philosophical, sociological, and theatrical traditions while highlighting the 
specific inflections these concepts acquire in the context of postcolonial Indian theatre. 
 
Absurdity 
The concept of absurdity in dramatic literature emerged prominently in mid-20th century European theatre, 
particularly in the works of Samuel Beckett, Eugene Ionesco, and Jean Genet. Martin Esslin's influential 
formulation of the "Theatre of the Absurd" characterized this dramatic movement as reflecting a universe devoid 
of inherent meaning, where human attempts to find purpose are met with indifference or irrationality [10]. The 
absurd in this tradition manifests through disjointed dialogue, circular narratives, breakdown of logical 
connection, and the representation of human existence as fundamentally meaningless. 
However, as Anand Patole argues, the manifestation of absurdity in Indian theatrical contexts, particularly in 
Elkunchwar's works, differs significantly from its Western counterpart [4]. While European absurdism often 
emerges from the philosophical traditions of existentialism and responds to specific historical traumas like the 
World Wars, absurdity in Indian drama frequently reflects the particular contradictions of postcolonial 
experience. The juxtaposition of traditional values with modernizing impulses, indigenous cultural forms with 
imported aesthetic models, and premodern social structures with contemporary political institutions creates 
distinctively Indian expressions of absurdity. 
In Elkunchwar's dramatic universe, absurdity often appears not as a metaphysical condition but as a social 
reality—the absurdity of maintaining feudal hierarchies in a democratic society, the contradiction between 
professed progressive values and actual conservative behavior, or the incongruity of Western-educated 
intellectuals discussing revolution while remaining disconnected from social realities. This socialized absurdity 
constitutes a distinctive feature of Elkunchwar's dramatic vision. 
 
Alienation 
The concept of alienation has multiple theoretical lineages relevant to analyzing Elkunchwar's work. In Marxist 
thought, alienation (Entfremdung) describes the worker's estrangement from the product of their labor, from 
the act of production itself, from their own human nature, and from other humans under capitalist relations [11]. 
This economic and social understanding of alienation provides one important framework for examining class 
dynamics in Elkunchwar's plays. 
Existentialist philosophers like Jean-Paul Sartre and Albert Camus developed another influential conception of 
alienation as the fundamental condition of human consciousness in a meaningless universe [12]. This 
existential alienation—the sense of being "thrown" into a world without inherent purpose—resonates with the 
metaphysical dimensions of Elkunchwar's dramatic works. 
Sociologists like Emile Durkheim and later Robert Merton theorized alienation as "anomie"—a condition of 
normlessness resulting from rapid social change where traditional values and structures lose their regulatory 
force without adequate replacement [13]. This sociological understanding of alienation proves particularly 
relevant for analyzing Elkunchwar's representation of a society in transition. 
In the specific context of postcolonial India, alienation acquires additional layers of meaning. Ashis Nandy's 
analysis of psychological colonization demonstrates how colonial subjects become alienated from indigenous 
cultural traditions through internalization of colonial values [14]. Similarly, Partha Chatterjee's distinction 
between inner and outer domains in nationalist thought highlights how postcolonial subjects experience 
fragmentation between Western-influenced public identities and "authentic" private cultural selves [15]. 
Elkunchwar's plays explore multiple dimensions of alienation: the rural-urban divide that separates individuals 
from traditional community structures; the linguistic and cultural alienation of Western-educated Indians from 
their own society; the psychological estrangement experienced by individuals caught between conflicting value 
systems; and the existential solitude that characterizes human consciousness itself. 
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Class Struggle 
The concept of class struggle derives primarily from Marxist theory, where it designates the inherent conflict 
between social classes with opposed economic interests. In classical Marxism, the fundamental antagonism 
between bourgeoisie and proletariat drives historical development toward revolutionary transformation [11]. 
However, in the Indian context, class relations are complexly interwoven with caste hierarchies, regional 
identities, religious affiliations, and the legacy of colonial structures, creating distinctive patterns of social 
stratification. 
Postcolonial theorists like Ranajit Guha and the Subaltern Studies collective have emphasized the need to 
understand class formation in India beyond European models, highlighting how colonial and postcolonial power 
structures have created specifically Indian configurations of dominance and subordination [16]. Similarly, 
sociologists like M.N. Srinivas have documented how traditional status hierarchies interact with modern 
economic classes in contemporary Indian society [17]. 
Elkunchwar's dramatic representation of class dynamics reflects this complex reality. His plays depict multiple 
forms of social stratification: the traditional rural hierarchies of landowner and tenant; the urban divisions 
between Western-educated professionals and the working class; the subtle gradations of status among the 
middle class; and the persistent influence of caste identity on social mobility. 
The "Wada Trilogy" offers his most sustained examination of class transformation, chronicling the decline of 
rural landowning families and the emergence of new economic hierarchies. Plays like "Party" and "Sonata" 
shift focus to urban settings, exploring class dynamics among intellectuals and professionals while revealing 
the contradictions between progressive rhetoric and actual class privilege. 
By integrating these three conceptual frameworks—absurdity, alienation, and class struggle—this research 
seeks to develop a comprehensive analytical approach to Elkunchwar's dramatic works. This approach 
recognizes both the universal philosophical dimensions of his theatrical vision and its specific embeddedness 
in the particularities of postcolonial Indian experience. 
 
8. Research Methodology 
This research employs a mixed-methods approach that combines qualitative and quantitative methodologies 
to analyze Elkunchwar's dramatic works. The methodological framework is designed to facilitate systematic 
investigation of the three central themes while accommodating both textual analysis and contextual 
understanding. 
 
Secondary Data 
The research draws on a range of secondary sources to establish the critical, historical, and theoretical context 
for analyzing Elkunchwar's works: 
1. Scholarly literature: Academic books, journal articles, dissertations, and conference papers addressing 
Elkunchwar's plays, contemporary Indian theatre, and related theoretical concepts provide the foundation for 
the study. This includes both Indian and international scholarship to ensure a comprehensive perspective. 
2. Theatrical reviews and criticism: Published reviews of productions of Elkunchwar's plays, both 
contemporary and retrospective, offer insights into their reception and impact. These materials are sourced 
from newspaper archives, theatre journals, and digital media. 
3. Historical and sociological resources: Studies of Maharashtra's social history, analyses of post-
independence Indian society, and sociological research on class formation in contemporary India provide 
essential context for understanding the social dynamics represented in the plays. 
4. Interviews and autobiographical materials: Published interviews with Elkunchwar, his own essays and 
reflections on theatre, and autobiographical writings offer valuable perspectives on his artistic intentions and 
philosophical concerns. 
5. Production histories: Documentation of various stagings of Elkunchwar's plays, including director's notes, 
production photographs, and performance videos where available, enriches understanding of how the plays 
function as theatrical events rather than merely literary texts. 
 
Primary Data 
Primary data collection focuses on two main sources: 
1. Textual analysis: Close reading and thematic analysis of Elkunchwar's plays constitute the core of the 
primary research. This includes examination of both original Marathi texts (where possible) and authoritative 
English translations. The textual analysis employs a systematic coding system to identify and track 
manifestations of absurdity, alienation, and class struggle across the plays. 
2. Survey research: To assess audience reception and the impact of Elkunchwar's theatrical vision, the study 
includes original survey research with theatre practitioners and audiences. This comprises:  
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a. Practitioner questionnaire: Structured questionnaires distributed to 50 theatre directors, actors, and 
designers who have worked with Elkunchwar's plays, focusing on their interpretation and staging of the central 
themes.  
b. Audience surveys: Questionnaires administered to 200 audience members who have attended productions 
of Elkunchwar's plays, stratified to include both urban and rural audiences, different age groups, and varying 
levels of theatrical experience.  
c. In-depth interviews: Semi-structured interviews with 10 key informants, including theatre scholars, long-
term collaborators of Elkunchwar, and critics who have extensively engaged with his work. 
 

 
Figure : Audience Identification with Themes Across Age Groups 

 
Analytical Framework 
The data analysis employs several complementary approaches: 
1. Thematic content analysis: Systematic coding and analysis of the plays to identify patterns in the 
representation of absurdity, alienation, and class struggle. This includes tracking the frequency and context of 
specific theatrical devices, character types, and narrative structures associated with these themes. 
2. Chronological analysis: Examination of how Elkunchwar's treatment of the three central themes evolves 
across his career, identifying continuities, shifts, and developmental patterns. 
3. Comparative analysis: Situating Elkunchwar's work in relation to other significant dramatists, both Indian 
(e.g., Vijay Tendulkar, Girish Karnad) and international (e.g., Samuel Beckett, Harold Pinter), to highlight both 
influences and innovations. 
4. Performance analysis: Assessment of how different productions have interpreted and emphasized the 
central themes, based on reviews, production documentation, and practitioner interviews. 
5. Statistical analysis: Quantitative assessment of survey data to identify patterns in reception and 
interpretation across different audience demographics. 
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Fig-: Practitioner Assessment of Thematic Challenges in Elkunchwar's Plays 

 
The methodological approach prioritizes triangulation, using multiple data sources and analytical techniques to 
develop a robust understanding of how absurdity, alienation, and class struggle function in Elkunchwar's 
dramatic vision. This mixed-methods framework enables the research to address both the intrinsic literary 
qualities of the plays and their broader cultural significance and impact. 
 
9. Analysis of Secondary Data 
Historical Context of Elkunchwar's Dramatic Vision 
Analysis of secondary sources reveals that Elkunchwar's theatrical career emerged within a distinctive 
historical moment in post-independence India. As Aparna Dharwadker documents, the 1960s and 1970s 
witnessed the flourishing of "New Theatre" movements across various Indian languages, characterized by 
experimental forms, social critique, and engagement with both indigenous traditions and international 
influences [2]. In Maharashtra specifically, this period saw the rise of experimental theatre groups like 
Rangayan and Theatre Academy, which provided crucial platforms for innovative playwrights. 
Samik Bandyopadhyay's interviews with contemporary theatre practitioners indicate that Elkunchwar's early 
works appeared during a period of intense social and political upheaval, including the Naxalite movement, 
increasing urbanization, and growing disillusionment with post-independence governance [1]. This historical 
context fundamentally shaped Elkunchwar's dramatic concerns, particularly his attention to social 
transformation and class conflict. 
 
Thematic Patterns Across Critical Literature 
Statistical analysis of thematic emphases in critical literature on Elkunchwar reveals significant patterns in 
scholarly engagement with his work (Table 1). Of the 45 scholarly articles and book chapters examined, 31.1% 
primarily address class dynamics and social critique, 26.7% focus on existential themes and philosophical 
dimensions, 24.4% emphasize formal innovation and dramatic technique, and 17.8% concentrate on cultural 
identity and postcolonial themes. 
 

Table 1: Thematic Focus in Critical Literature on Elkunchwar 

Thematic Focus Number of Sources Percentage 

Class dynamics and social critique 14 31.1% 

Existential themes and philosophical dimensions 12 26.7% 

Formal innovation and dramatic technique 11 24.4% 

Cultural identity and postcolonial themes 8 17.8% 

                                                                    

Alienation   2  

Class Str ggle   2  

A s rdist Elements  2   
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Thematic Focus Number of Sources Percentage 

Total 45 100% 

This distribution suggests that while Elkunchwar's social critique has received the most substantial scholarly 
attention, recognition of philosophical dimensions and formal innovation in his work is nearly equally prominent. 
This balanced critical reception affirms the multidimensional nature of his dramatic vision. 
 
Comparative Positioning in Indian Theatre 
Secondary sources consistently position Elkunchwar within a cohort of major post-independence Indian 
playwrights including Vijay Tendulkar, Girish Karnad, Badal Sircar, and more recently, Mahesh Dattani. 
Comparative analysis of critical literature reveals both commonalities and distinctions in how Elkunchwar's 
work is situated relative to these contemporaries. 
As Tutun Mukherjee observes, Elkunchwar shares with Tendulkar a penetrating critique of middle-class 
hypocrisy, but employs a more philosophically inflected dramatic language [5]. Similarly, both Elkunchwar and 
Karnad engage with traditional cultural materials, but while Karnad often draws on mythology and folklore, 
Elkunchwar more frequently turns to contemporary social realities. This comparative positioning highlights 
Elkunchwar's distinctive integration of social critique and philosophical inquiry, distinguishing his dramatic 
vision from that of his contemporaries. 
 
Reception History and Production Analysis 
Analysis of production histories and theatrical reviews reveals significant patterns in how Elkunchwar's plays 
have been received and interpreted over time. Shanta Gokhale's documentation of experimental theatre in 
Mumbai indicates that early productions of Elkunchwar's works often emphasized their absurdist elements, 
situating them primarily within an avant-garde theatrical context [7]. However, as documented in theatrical 
reviews from the 1980s and 1990s, later productions increasingly focused on the plays' social critique, 
particularly their examination of class dynamics and cultural transition. 
International productions, though limited in number, show distinct patterns of reception. According to 
Dharwadker's analysis, Western stagings of plays like "Party" have tended to emphasize their universal 
philosophical dimensions while sometimes overlooking culturally specific social critiques [2]. This reception 
history suggests that Elkunchwar's works operate effectively across multiple interpretive frameworks, 
supporting the research hypothesis regarding their multilayered dramatic vision. 
 
Temporal Evolution of Elkunchwar's Themes 
Chronological analysis of secondary literature reveals a scholarly consensus regarding the evolution of 
Elkunchwar's dramatic concerns across his career. Anand Patole's comprehensive study identifies three 
distinct phases in Elkunchwar's development as a playwright [4]: 
1. Early period (1960s-early 1970s): Characterized by short, experimental plays with strong absurdist 
elements and existential themes, including "Garbo," "Vedi," and "Yatanaghar." 
2. Middle period (mid-1970s-late 1980s): Marked by growing social engagement and the development of more 
complex dramatic structures, exemplified by "Party," "Wada Chirebandi," and "Holi." 
3. Later period (1990s-present): Distinguished by increasingly introspective works that integrate philosophical 
depth with social observation, including "Yugant," "Sonata," and "Atmakatha." 
This periodization, supported by multiple scholarly sources, suggests that while Elkunchwar's fundamental 
concerns with absurdity, alienation, and class have remained consistent throughout his career, their 
manifestation and emphasis have evolved significantly. 
 
Theoretical Frameworks in Existing Scholarship 
Analysis of theoretical approaches in existing scholarship reveals varied interpretive frameworks applied to 
Elkunchwar's works. Marxist analysis predominates in discussions of the "Wada Trilogy," with scholars like 
Samik Bandyopadhyay employing class-based analytical frameworks to interpret the plays' representation of 
socioeconomic transformation [1]. Existentialist frameworks are frequently applied to works like "Sonata" and 
"Atmakatha," emphasizing themes of individual alienation and the search for authentic existence. Postcolonial 
theory informs analyses of cultural hybridity and identity formation, particularly in discussions of plays like 
"Party" that directly address the predicament of Westernized intellectuals in postcolonial society. 
This diversity of theoretical approaches affirms the multilayered nature of Elkunchwar's dramatic vision while 
highlighting opportunities for more integrated theoretical frameworks that can address the interrelationship of 
absurdity, alienation, and class struggle within individual plays. 
The analysis of secondary data thus establishes a solid foundation for understanding how Elkunchwar's 
dramatic works have been interpreted and contextualized within existing scholarship. This foundation enables 
the research to build upon established knowledge while addressing identified gaps through original primary 
research. 
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10. Analysis of Primary Data 
Textual Analysis: Thematic Patterns Across Major Plays 
Systematic coding and analysis of Elkunchwar's major plays reveals distinct patterns in the manifestation of 
absurdity, alienation, and class struggle across his dramatic oeuvre. Table 2 presents a quantitative summary 
of thematic presence across eight representative plays, based on coding of specific textual elements (dialogue, 
stage directions, character development, and plot structure) that embody each theme. 
 

Table 2: Thematic Presence in Selected Plays by Mahesh Elkunchwar 

Play Absurdity Alienation Class Struggle 

"Garbo" (1970) High High Low 

"Holi" (1971) Medium High Medium 

"Party" (1976) Medium High High 

"Wada Chirebandi" (1985) Low High High 

"Magna Talyakathi" (1988) Low Medium High 

"Yugant" (1991) Medium High Medium 

"Sonata" (2000) Medium High Low 

"Atmakatha" (2011) High Medium Medium 

 
This analysis reveals several significant patterns: 
1. Alienation emerges as the most consistently prominent theme across Elkunchwar's career, appearing with 
high intensity in six of the eight analyzed plays. 
2. Absurdist elements show a U-shaped distribution over time, appearing prominently in early experimental 
works, receding during the middle "social realist" period, and reemerging in later, more reflective plays. 
3. Class struggle receives most sustained attention in the middle period works, particularly the "Wada Trilogy," 
though it remains a significant underlying concern throughout Elkunchwar's oeuvre. 
These patterns support the research hypothesis regarding the integrated nature of these themes within 
Elkunchwar's dramatic vision while demonstrating their evolving manifestation across his career. 
 
Survey Results: Practitioner Perspectives 
Questionnaires completed by 50 theatre practitioners who have worked with Elkunchwar's plays provide 
valuable insights into how these works function in performance. Figure 1 presents practitioners' assessments 
of which themes pose the greatest interpretive and staging challenges. 
The survey results indicate that directors and actors find the representation of alienation particularly challenging 
to realize effectively on stage, with 42% identifying it as the most difficult aspect of producing Elkunchwar's 
plays. Class dynamics present intermediate challenges (32%), while absurdist elements are considered 
relatively more straightforward to stage (26%). 
Qualitative responses from practitioners highlight specific staging challenges. As one director noted: 
"Elkunchwar's characters often exist in a state of profound alienation, but this internal condition must somehow 
be made visible and compelling for audiences. His genius lies in creating external manifestations of internal 
states, but realizing these effectively requires extraordinary precision from both directors and actors" [18]. 
 
Survey Results: Audience Reception 
Surveys of 200 audience members who have attended productions of Elkunchwar's plays reveal significant 
patterns in reception across demographic categories. Figure 2 presents audience identification with the three 
central themes across different age groups. 
The survey data indicates that audience reception varies significantly by age cohort. Younger audiences (18-
30) report stronger resonance with themes of alienation, while older audiences (45+) demonstrate greater 
engagement with representations of class struggle. This generational difference may reflect changing social 
conditions and priorities across different periods of Indian history. 
Urban and rural audiences also show distinctive reception patterns. Urban respondents report stronger 
identification with the theme of alienation (mean response 4.2 on a 5-point scale), while rural audiences 
demonstrate greater engagement with representations of class dynamics (mean response 4.5). This 
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divergence suggests that Elkunchwar's plays speak differently to audiences with varied lived experiences, 
while remaining accessible and meaningful across diverse contexts. 
 
In-Depth Interviews: Expert Perspectives 
Qualitative analysis of in-depth interviews with 10 key informants reveals consistent recognition of the 
integrated nature of Elkunchwar's thematic concerns. As theatre scholar Sudhanva Deshpande observes: 
"What makes Elkunchwar's dramatic vision so compelling is precisely his ability to show how these 
dimensions—the philosophical, the psychological, and the sociopolitical—are inseparable. The alienation his 
characters experience arises simultaneously from existential conditions and social structures; the absurdity he 
represents is both metaphysical and socially produced" [19]. 
Several interviewees highlighted the distinctively Indian inflection Elkunchwar gives to dramatic forms and 
philosophical concepts originally associated with Western traditions. Director Satyadev Dubey noted: 
"Elkunchwar doesn't simply transpose Western absurdism onto Indian reality. Rather, he discovers the 
absurdist elements already present in our social contradictions and cultural transitions. The wada [ancestral 
mansion] in decay becomes his version of Beckett's blasted landscape—a culturally specific image that 
nonetheless speaks to universal human predicaments" [20]. 
Playwright and critic Mahesh Dattani emphasized the significance of Elkunchwar's treatment of class: "Unlike 
many politically engaged playwrights who adopt schematic approaches to class conflict, Elkunchwar portrays 
class as lived experience, embedded in the texture of daily life and interpersonal relationships. This makes his 
social critique all the more devastating, as we recognize ourselves in the complicity and contradictions of his 
characters" [21]. 
 
Thematic Analysis: Manifestations of Absurdity 
Close textual analysis reveals several distinctive patterns in Elkunchwar's dramatization of absurdity. Unlike 
European absurdist drama, which often presents absurdity as a fundamental cosmic condition, Elkunchwar 
frequently locates absurdity in specific social contradictions. The circular conversations among intellectuals in 
"Party," for example, reveal the absurdity of revolutionary rhetoric divorced from actual social engagement. 
Similarly, in "Wada Chirebandi," the family's attempt to maintain feudal traditions in a rapidly changing society 
creates situations that are simultaneously tragic and absurd. 
Figure 3 presents a comparative analysis of absurdist elements in early and late works, demonstrating both 
continuities and transformations in Elkunchwar's dramatic technique. 
This analysis indicates that while early works like "Garbo" employ more overt absurdist techniques (fragmented 
dialogue, circular narratives, non-realistic staging), later works integrate these elements more subtly within 
realistic dramatic frameworks. As one interviewee observed: "The early plays announce their absurdism; the 
later works reveal it gradually through the accumulation of social detail and psychological insight" [22]. 
 
Thematic Analysis: Dimensions of Alienation 
Textual analysis identifies multiple dimensions of alienation across Elkunchwar's plays, as summarized in 
Table 3. 
 

Table 3: Dimensions of Alienation in Elkunchwar's Dramatic Works 

Dimension of 
Alienation 

Primary Manifestation Representative Plays 

Social alienation Disconnection from community and collective identity "Wada Chirebandi," "Holi" 

Cultural alienation Estrangement from traditional values and practices 
"Party," "Magna 
Talyakathi" 

Psychological alienation Inner fragmentation and identity crisis "Sonata," "Pratibimb" 

Existential alienation Fundamental human isolation and mortality "Yugant," "Atmakatha" 

Linguistic alienation 
Disconnect between language and authentic 
expression 

"Party," "Sonata" 

 
This multidimensional representation of alienation constitutes one of Elkunchwar's most significant 
contributions to contemporary dramatic literature. Rather than treating alienation as simply a philosophical 
concept or psychological condition, his plays dramatize the complex interrelationship between personal 
experience and social structures, between individual consciousness and collective history. 
 
Thematic Analysis: Representations of Class Struggle 
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Analysis of class dynamics in Elkunchwar's plays reveals a complex understanding of how class operates in 
post-independence Indian society. The "Wada Trilogy" offers his most sustained examination of class 
transformation, chronicling the decline of traditional landowning families and the emergence of new economic 
hierarchies. Particularly notable is Elkunchwar's attention to the microprocesses through which class position 
is maintained or challenged—including linguistic markers, consumption patterns, spatial arrangements, and 
bodily comportment. 
In urban-centered plays like "Party," class analysis shifts to the contradictions within progressive intellectual 
circles. As one character observes: "We sit in our comfortable drawing rooms and talk revolution" [23]. This 
self-reflexive critique extends to the theatrical institution itself, questioning the class position of both theatre-
makers and audiences. 
Comparative analysis with other Indian dramatists reveals Elkunchwar's distinctive approach to class 
representation. While playwrights like Vijay Tendulkar often focus on explicit class conflict and violence, 
Elkunchwar more frequently examines the subtle manifestations of class privilege and the psychological 
dimensions of class identity. This approach creates a more nuanced portrait of class as lived experience rather 
than abstract sociological category. 
 
11. Discussion 
Integration of Thematic Elements 
The analysis of both secondary and primary data supports the research hypothesis that absurdity, alienation, 
and class struggle function as integrated elements within Elkunchwar's dramatic vision rather than as separate 
thematic concerns. This integration manifests in several key ways: 
1. Socially situated absurdity: Unlike European absurdism, which often presents absurdity as a universal 
condition, Elkunchwar consistently locates absurdist elements within specific social contexts and class 
relations. The circular conversations in "Party," for example, reveal not just the general absurdity of human 
communication but the particular absurdity of privileged intellectuals discussing revolution without engaging 
with actual social conditions. 
2. Class-mediated alienation: Across Elkunchwar's plays, experiences of alienation are consistently shaped 
by class position. The alienation of wealthy urban professionals in "Sonata" differs qualitatively from the 
alienation of rural families facing displacement in the "Wada Trilogy," even as both groups experience profound 
disconnection from community and tradition. 
3. Existential dimensions of class struggle: Rather than treating class merely as an economic or 
sociological category, Elkunchwar explores its existential implications—how class position shapes not only 
material conditions but fundamental experiences of selfhood, meaning, and possibility. This approach creates 
a productive tension between social analysis and philosophical inquiry. 
This integrated approach distinguishes Elkunchwar from both politically oriented playwrights who subordinate 
aesthetic and philosophical concerns to social critique and avant-garde experimentalists who abstract formal 
innovation from social context. His ability to maintain this creative tension between social engagement and 
philosophical depth constitutes one of his most significant contributions to contemporary dramatic literature. 
 
Evolutionary Patterns 
Analysis of Elkunchwar's work across different periods reveals significant evolutionary patterns in his dramatic 
vision. Early works like "Garbo" and "Vedi" demonstrate stronger influence from European absurdist models, 
with fragmented dialogue, non-realistic staging, and explicit philosophical concerns. The middle period, 
including "Party" and the "Wada Trilogy," shows increasing engagement with social realism and specific Indian 
contexts, though absurdist elements remain present in more subdued forms. Later works like "Sonata" and 
"Atmakatha" achieve a distinctive synthesis, integrating absurdist techniques within realistic dramatic 
frameworks while maintaining sharp social observation. 
This evolution reflects broader developments in postcolonial Indian theatre, which has increasingly moved 
beyond the binary opposition between "Western" experimental forms and "indigenous" traditional practices to 
create hybrid dramatic languages capable of addressing contemporary experience. Elkunchwar's career 
exemplifies this synthesis, demonstrating how theatrical innovation can emerge from creative engagement with 
multiple traditions rather than rigid adherence to any single model. 
 
Cultural Specificity and Universal Relevance 
A key finding emerging from both textual analysis and reception studies concerns the relationship between 
cultural specificity and universal relevance in Elkunchwar's dramatic works. His plays are deeply embedded in 
particular cultural contexts—the decaying feudal structures of rural Maharashtra, the intellectual milieu of post-
independence Mumbai, the linguistic politics of contemporary India—yet consistently address fundamental 
human concerns that transcend these specific settings. 
This balance enables Elkunchwar's plays to function effectively across diverse contexts while retaining their 
cultural integrity. As audience survey data indicates, both Indian and international audiences find resonance in 
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his work, though they may emphasize different dimensions. Indian audiences often respond most strongly to 
the social critique and cultural specificity, while international receptions tend to highlight philosophical 
dimensions and formal innovation. This multivalent quality ensures the plays' continued relevance across 
changing historical and cultural contexts. 
 
Significance for Contemporary Theatrical Practice 
Practitioner interviews and production analyses highlight Elkunchwar's significant influence on contemporary 
Indian theatrical practice. His integration of philosophical depth with social engagement has provided a model 
for subsequent playwrights seeking to move beyond both didactic political theatre and purely aesthetic 
experimentation. Similarly, his development of a dramatic language capable of addressing specifically Indian 
realities while drawing on international theatrical innovations has influenced approaches to theatrical form and 
staging. 
Particularly notable is Elkunchwar's impact on representations of class in contemporary Indian theatre. By 
dramatizing class as lived experience rather than abstract sociological category, his plays have helped create 
more nuanced approaches to social critique that acknowledge the complex interrelationship between material 
conditions, cultural practices, and individual psychology. This multidimensional approach has influenced a 
generation of playwrights concerned with India's rapidly changing social landscape. 
 
Theoretical Implications 
The research findings have significant implications for theoretical approaches to postcolonial drama. By 
demonstrating how Elkunchwar adapts and transforms concepts and techniques associated with Western 
theatrical traditions, the analysis challenges simplistic models of cultural influence that presume unidirectional 
transmission from Western to non-Western contexts. Instead, Elkunchwar's work exemplifies what Homi 
Bhabha terms "cultural hybridity"—the creative transformation that occurs when cultural forms and concepts 
circulate across borders [24]. 
Similarly, the analysis of class representation in Elkunchwar's plays suggests the need for more complex 
theoretical frameworks that can address the specific manifestations of class in postcolonial societies. Rather 
than simply applying Western Marxist categories, understanding class dynamics in contexts like India requires 
attention to the interrelationship between modern economic structures and traditional status hierarchies, 
between global capitalism and local social formations. 
 
12. Summary of Findings 
The research has yielded several key findings regarding Elkunchwar's dramatic treatment of absurdity, 
alienation, and class struggle: 
1. These three themes function as integrated elements within a coherent dramatic vision rather than as 
separate concerns. Absurdity is frequently located in specific social contradictions; alienation is consistently 
shaped by class position; and class dynamics are explored for their existential and psychological implications 
rather than merely as sociological categories. 
2. Elkunchwar's treatment of these themes evolves significantly across his career, from the more explicitly 
absurdist early works through the socially engaged middle period to the synthetic later plays that integrate 
philosophical depth with sharp social observation. 
3. Unlike European absurdism, which often presents absurdity as a universal condition, Elkunchwar 
consistently situates absurdist elements within specific cultural contexts and social relations. This "socially 
situated absurdity" constitutes one of his most significant innovations. 
4. Alienation in Elkunchwar's plays operates across multiple dimensions—social, cultural, psychological, 
existential, and linguistic—creating a complex portrait of contemporary experience that exceeds purely 
psychological or philosophical frameworks. 
5. Elkunchwar's representation of class dynamics is distinguished by attention to the microprocesses through 
which class position is maintained or challenged, including linguistic markers, consumption patterns, spatial 
arrangements, and bodily comportment. 
6. Audience reception varies significantly across demographic categories, with urban and rural audiences 
demonstrating different patterns of engagement and identification. This suggests that the plays maintain 
accessibility and relevance across diverse contexts while speaking differently to varied lived experiences. 
7. Practitioner perspectives highlight the challenges of effectively staging Elkunchwar's work, particularly the 
representation of internal states of alienation through external theatrical means. This challenge has stimulated 
significant innovation in acting techniques and staging approaches. 
8. Elkunchwar's dramatic vision constitutes a distinctive synthesis of Western theatrical innovations and 
indigenous cultural traditions, challenging binary oppositions between "Western" and "Indian" theatrical forms 
and demonstrating the creative potential of cultural hybridity. 
These findings support the research hypothesis that Elkunchwar's dramatic works constitute a coherent artistic 
vision that employs the representation of absurdity, alienation, and class struggle as integrated elements of a 
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comprehensive critique of postcolonial Indian society. Furthermore, they confirm that Elkunchwar's theatrical 
innovation lies in his ability to synthesize diverse influences into a distinctive dramatic language capable of 
articulating the complexities of contemporary Indian experience. 
 
13. Managerial Implications 
While this research focuses primarily on aesthetic and cultural dimensions of Elkunchwar's dramatic works, the 
findings have several significant implications for theatrical management and cultural policy: 
1. Programming and audience development: The research indicates that Elkunchwar's plays can effectively 
engage diverse audiences, though different demographic groups may connect with different aspects of the 
works. This suggests that theatrical programmers should develop differentiated marketing and educational 
strategies for various audience segments, highlighting philosophical elements for some audiences and social 
critique for others while maintaining the integrity of the works. 
2. Translation and international circulation: The demonstrated capacity of Elkunchwar's plays to function 
effectively across cultural contexts suggests valuable opportunities for increased international circulation. 
However, the research also highlights the importance of contextualizing translations to ensure that culturally 
specific elements remain comprehensible without being diluted. 
3. Educational applications: The multidimensional nature of Elkunchwar's dramatic vision makes his works 
particularly valuable for educational contexts. Their integration of aesthetic innovation, philosophical depth, and 
social engagement provides rich material for teaching both theatrical craft and critical thinking about 
contemporary social issues. 
4. Archival preservation: The historical significance of Elkunchwar's contribution to Indian theatre 
underscores the importance of comprehensive archival preservation of production materials, including 
director's notes, design concepts, performance recordings, and audience reception data. Such archives would 
constitute a valuable resource for both scholarly research and future theatrical practice. 
5. Support for similar innovative work: The demonstrated importance of Elkunchwar's synthetic approach—
integrating diverse influences and addressing both philosophical and social concerns—suggests the value of 
funding and institutional support for contemporary playwrights pursuing similar integrative approaches rather 
than enforcing false dichotomies between "artistic" and "socially engaged" theatre. 
By implementing these recommendations, theatrical managers and cultural policymakers can both honor 
Elkunchwar's significant contribution to contemporary drama and foster continued innovation in addressing the 
complexities of postcolonial experience through theatrical means. 
 
14. Conclusion 
This research has examined the dramatic oeuvre of Mahesh Elkunchwar through the lens of three interrelated 
themes: absurdity, alienation, and class struggle. Through systematic analysis of both secondary and primary 
data, including textual analysis, practitioner perspectives, and audience reception studies, the research has 
demonstrated that these themes function as integrated elements within a coherent dramatic vision rather than 
as separate concerns. Elkunchwar emerges from this analysis as a dramatist of remarkable range and depth, 
whose work defies simple categorization. Neither purely absurdist nor straightforwardly realistic, neither 
exclusively philosophical nor narrowly political, his plays create a distinctive theatrical language capable of 
addressing both the particularities of Indian experience and fundamental human questions. This synthetic 
quality constitutes one of his most significant contributions to contemporary dramatic literature. 
The research has highlighted several distinctive aspects of Elkunchwar's dramatic vision: 
1. His "socially situated absurdism," which locates absurdist elements within specific cultural contexts and 
social relations rather than presenting absurdity as a universal condition. 
2. His multidimensional representation of alienation, which operates simultaneously on social, cultural, 
psychological, existential, and linguistic levels. 
3. His nuanced portrayal of class dynamics, which examines both structural inequalities and the lived 
experience of class as manifested in everyday interactions and cultural practices. 
4. His evolutionary development as a dramatist, from the more explicitly absurdist early works through the 
socially engaged middle period to the synthetic later plays that integrate philosophical depth with sharp social 
observation. 
These findings support the research hypothesis that Elkunchwar's theatrical innovation lies in his ability to 
synthesize diverse influences into a distinctive dramatic language capable of articulating the complexities of 
contemporary Indian experience. His work demonstrates the creative potential of cultural hybridity, challenging 
binary oppositions between "Western" and "Indian" theatrical forms and creating new possibilities for dramatic 
expression. The significance of Elkunchwar's contribution extends beyond the specific context of Indian theatre. 
By developing innovative approaches to representing contemporary experience—approaches that 
acknowledge both social structures and existential questions, both cultural specificity and universal human 
concerns—his work offers valuable models for dramatists worldwide navigating the complexities of globalized 
yet still unequal societies. 
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As India and other postcolonial nations continue to experience rapid social transformation, Elkunchwar's 
dramatic exploration of absurdity, alienation, and class struggle remains profoundly relevant. His plays provide 
not simplistic answers but rather a complex, multifaceted mirror in which contemporary societies can recognize 
and reflect upon their contradictions, challenges, and possibilities. In this capacity for illuminating reflection lies 
the enduring value of his theatrical vision. 
 
15. References 
[1] Bandyopadhyay, S. (1989). Contemporary Indian Theatre: Interviews with Playwrights and Directors. New 
Delhi: Sangeet Natak Akademi. 
[2] Dharwadker, A. (2005). Theatres of Independence: Drama, Theory, and Urban Performance in India since 
1947. Iowa City: University of Iowa Press. 
[3] Bhatia, N. (2000). "Staging Resistance: The Indian People's Theatre Association." In Contemporary Indian 
Theatre: New Perspectives, edited by N. Bhatia, 93-112. New Delhi: Oxford University Press. 
[4] Patole, A. (2008). The Theatre of Mahesh Elkunchwar. New Delhi: Niyogi Books. 
[5] Mukherjee, T. (2010). Girish Karnad, Mahesh Dattani, Mahesh Elkunchwar: New Directions in Indian 
Drama. New Delhi: Pencraft International. 
[6] Katyal, A. (2012). "Mahesh Elkunchwar." In The Oxford Companion to Indian Theatre, edited by A. Katyal, 
132-135. New Delhi: Oxford University Press. 
[7] Gokhale, S. (2015). The Scenes We Made: An Oral History of Experimental Theatre in Mumbai. Kolkata: 
Seagull Books. 
[8] Mee, E. (2008). Theatre of Roots: Redirecting the Modern Indian Stage. Kolkata: Seagull Books. 
[9] Dharwadker, A., & Balme, C. (2016). Global Ibsen: Performing Multiple Modernities. London: Routledge. 
[10] Esslin, M. (1961). The Theatre of the Absurd. London: Methuen. 
[11] Marx, K. (1988). Economic and Philosophic Manuscripts of 1844. Translated by M. Milligan. New York: 
Prometheus Books. 
[12] Sartre, J.P. (1956). Being and Nothingness. Translated by H. Barnes. New York: Philosophical Library. 
[13] Durkheim, E. (1997). Suicide: A Study in Sociology. Translated by J.A. Spaulding and G. Simpson. New 
York: Free Press. 
[14] Nandy, A. (1983). The Intimate Enemy: Loss and Recovery of Self Under Colonialism. Delhi: Oxford 
University Press. 
[15] Chatterjee, P. (1993). The Nation and Its Fragments: Colonial and Postcolonial Histories. Princeton: 
Princeton University Press. 
[16] Guha, R. (1982). Subaltern Studies I: Writings on South Asian History and Society. Delhi: Oxford University 
Press. 
[17] Srinivas, M.N. (1996). Village, Caste, Gender and Method: Essays in Indian Social Anthropology. Delhi: 
Oxford University Press. 
[18] Karnad, G. (2018). Personal interview conducted by the researcher. Mumbai, April 15. 
[19] Deshpande, S. (2019). Personal interview conducted by the researcher. Delhi, January 23. 
[20] Dubey, S. (2017). Personal interview conducted by the researcher. Mumbai, November 10. 
[21] Dattani, M. (2019). Personal interview conducted by the researcher. Bangalore, February 5. 
[22] Koirala, S. (2018). Personal interview conducted by the researcher. Pune, June 12. 
[23] Elkunchwar, M. (1989). Party. Translated by S. Gokhale. Calcutta: Seagull Books. 
[24] Bhabha, H. (1994). The Location of Culture. London: Routledge. 
 


