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Abstract 
This comprehensive research presents an extensive analysis of Rishab Shetty's groundbreaking film Kantara 
(2022) through the theoretical framework of Mikhail Bakhtin's concept of chronotope and carnivalesque 
theory. The research examines the intricate ways in which the film incorporates and transforms traditional 
elements of folk culture, ritual performances, and social hierarchies to create a narrative that embodies 
fundamental Bakhtinian concepts including the grotesque body, carnival laughter, and the temporary 
suspension of societal norms. Through meticulous analysis of the film's visual imagery, narrative structure, 
and cultural context, this study demonstrates how Kantara serves as a contemporary manifestation of 
carnivalesque traditions in cinema while simultaneously addressing crucial social and ecological issues within 
Indian society. The research employs a qualitative approach, focusing on carnivalesque elements, cultural 
studies, and film theory to explore how the film's representation of the Daiva-Kola ritual creates a unique 
cinematic space where traditional hierarchies are simultaneously challenged and reinforced. 
 
The findings reveal significant correlations between Bakhtinian carnival theory and contemporary Indian 
cinema, particularly in the representation of ritual practices and social transformation. Furthermore, this study 
identifies novel patterns in the film's treatment of time, space, and social hierarchy that extend beyond 
traditional applications of Bakhtinian theory, suggesting new directions for both film analysis and cultural 
studies. This research contributes substantially to the growing body of literature on the application of 
Bakhtinian theory to contemporary cinema while offering new insights into the representation of folk traditions 
in modern Indian filmmaking. 
 
Keywords:- Carnival spirit, Bakhtin, Kantara, Folk culture, Grotesque realism, Cultural hierarchy, Cultural 
anthropology 

 
Introduction:- 
In the ever-evolving landscape of contemporary world cinema, few works have managed to capture the 
complex interplay between ancient ritualistic practices and modern social dynamics as effectively as Rishab 
Shetty's Kantara. Released in 2022, this groundbreaking film presents a unique opportunity to examine how 
traditional folk practices and modern cinematographic techniques converge to create a narrative that perfectly 
embodies Mikhail Bakhtin's concept of the carnival spirit. Set in the lush coastal region of Karnataka, India, 
the film masterfully weaves together elements of local folklore, environmental conservation, and social justice 
through the lens of Daiva-Kola, a ritual performance that temporarily dissolves the boundaries between the 
divine and the mundane, creating what Bakhtin would term a "second life" of the people. 
 
The film's narrative structure, which oscillates between historical and contemporary timelines, mirrors 
Bakhtin's concept of chronotope, where time and space become inextricably linked in the creation of meaning. 
Through its portrayal of the Daiva-Kola ritual, Kantara creates a unique cinematic space where traditional 
hierarchies are simultaneously challenged and reinforced, exemplifying what Turner describes as the liminal 
phase in ritual processes. The film's treatment of these elements extends beyond mere representation, 
creating a complex dialogue between tradition and modernity that speaks to contemporary social issues while 
maintaining deep connections to cultural heritage. 
 
The significance of Kantara in contemporary Indian cinema cannot be overstated, as it represents a crucial 
intersection between commercial entertainment and cultural preservation. The film's spectacular success, 
both critically and commercially, demonstrates the potential for indigenous storytelling traditions to resonate 
with modern audiences while maintaining their cultural authenticity. This success also highlights the growing 
importance of regional cinema in India's cultural landscape, challenging the hegemony of mainstream 
Bollywood productions and offering alternative narratives that speak to local experiences and traditions. 
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The theoretical framework of this study draws primarily from Bakhtin's concept of the carnival spirit, which 
posits that carnival is not merely a spectacle to be observed but rather a state of being in which all 
participants are actively engaged. This framework is particularly relevant to Kantara's representation of the 
Daiva-Kola ritual, where the boundaries between performers and spectators become increasingly blurred, 
creating what Bakhtin would describe as a truly carnivalesque atmosphere. The film's treatment of time, 
particularly in its juxtaposition of historical and contemporary narratives, also aligns with Bakhtin's concept of 
the chronotope, where time and space are inseparable in the creation of meaning. 
 
Objectives:-The primary objective of this research is to conduct a comprehensive analysis of how Bakhtinian 
carnival theory manifests in contemporary Indian cinema through the specific case study of Kantara. This 
study aims to uncover the underlying themes of carnival spirit in the movie and how the elements of carnival 
spirit justifies the narrative structure and the art of storytelling .With the help of these we also explore 
complex relationships between traditional ritual practices and modern filmmaking techniques, examining how 
these elements collectively create a unique narrative space that both challenges and reinforces social 
hierarchies. Furthermore, this research seeks to establish how the film's representation of the Daiva-Kola 
ritual serves as a medium for addressing contemporary social and ecological issues while maintaining its 
connection to traditional folk practices. The research also endeavors to analyze the film's treatment of time 
and space through Bakhtin's concept of chronotope, particularly focusing on how the narrative's temporal 
shifts contribute to its overall meaning and cultural significance. 
 
 
Scope of Study:-The scope of this research encompasses multiple dimensions of analysis that extend 
across cultural, social, and cinematic domains. In the cultural dimension, the study examines the intricate 
representation of traditional Bhuta Kola rituals within the modern cinematic framework, exploring how ancient 
practices are reimagined and recontextualized for contemporary audiences. This includes detailed analysis of 
ritual elements, costume design, performance techniques, and their symbolic significance within both 
traditional and modern contexts. The research pays particular attention to how the film maintains the 
authenticity of these practices while making them accessible to a broader audience. 
The social dimension of the study investigates the film's treatment of class hierarchies, land rights, and 
environmental conservation, analyzing how these themes intersect with Bakhtinian concepts of carnival and 
social transformation. This includes examination of power dynamics between different social groups 
represented in the film, the role of land ownership in maintaining or challenging these dynamics, and the 
ways in which ritual performance serves as a means of temporary liberation from established social orders. 
The study also considers how the film addresses contemporary issues of environmental conservation and 
indigenous rights through its narrative structure and thematic elements. 
 
Literature Review:-The theoretical foundation of this research is firmly grounded in Bakhtin's seminal work 
"Rabelais and His World" (1984), where he introduces the concept of carnival as a temporary suspension of 
hierarchical rank, privileges, norms, and prohibitions. This theoretical framework has been extensively 
applied to various forms of cultural analysis, as demonstrated in Stallybrass and White's "The Politics and 
Poetics of Transgression", which extends Bakhtin's ideas to broader cultural contexts. Their work provides 
crucial insights into how carnivalesque elements function in contemporary cultural productions, particularly in 
the context of power relations and social transformation. 
The application of Bakhtinian theory to cinema has been thoroughly explored by Robert Stam in "Subversive 
Pleasures: Bakhtin, Cultural Criticism, and Film", which provides a fundamental framework for analyzing 
carnivalesque elements in film. Stam's work is particularly relevant to understanding how Kantara's narrative 
structure and visual elements embody carnivalesque principles while addressing contemporary social issues. 
This theoretical approach is further supported by recent scholarship on Indian cinema and folk traditions, 
including work by Madhava Prasad and Ravi Vasudevan , who have examined the intersection of traditional 
practices and modern media forms. 
The anthropological aspects of this study draw significantly from Victor Turner's work on ritual and social 
drama, particularly his concepts of liminality and communitas, which provide valuable insights into 
understanding the transformative potential of ritual performance as depicted in Kantara. 
 
Research Methodology:- 
The methodology employed in this study emphasizes qualitative approaches to provide a comprehensive 
analysis of Kantara through the lens of Bakhtinian theory. 
Bakhtin identifies four principal categories of the carnival sense of the world. 
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Familiar and free interaction between people: carnival often brought the unlikeliest of people together, 
those ordinarily separated by impenetrable socio-hierarchical barriers. The suspension of distance between 
people encouraged free interaction and free individual expression. 
Eccentricity: with the dissolution of hierarchical relationships, ordinarily unacceptable behaviour becomes 
acceptable. Behaviour, gesture and discourse that are normally considered eccentric and inappropriate are 
encouraged, permitting "the latent sides of human nature to reveal and express themselves". 
Carnivalistic mésalliances: the familiar and free format of carnival allows all dualistic separations of the 
hierarchical worldview to reunite in living relationship with one another — heaven and hell, the sacred and 
the profane, the high and the low, the great and the small, the clever and the stupid, etc. 
Profanation: in the carnival, the strict rules of piety and respect for official notions of the 'sacred' are stripped 
of their power — blasphemy, obscenity, debasing, 'bringing down to earth', celebration rather than 
condemnation of the earthly and body-based 
 
Based on these principals major themes of Carnivalesque in the movie Kantara, along with specific scenes 
and explanations are given below:- 
 
Inversion of Hierarchy Scene: The Bhoota Kola ritual- 
In this scene, the villagers gather to perform the Bhoota Kola ritual, which is a traditional folk dance and 
theater performance. The scene is characterized by a sense of joy and abandon, as the villagers temporarily 
suspend their social hierarchies and norms. The ritual is led by a member of the marginalized community, 
who is normally oppressed by the dominant caste. This inversion of hierarchy is a classic feature of the 
Carnivalesque. 
 
Grotesquery and the Body-Scene: Shiva's transformation_ 
In this scene, Shiva undergoes a transformation, where he is possessed by the spirit of the forest. His body 
begins to contort and twist in unnatural ways, creating a sense of grotesquery. This transformation is a 
classic feature of the Carnivalesque, where the individual transcends the constraints of societal norms and 
connects with a deeper, more primal sense of self. 
 
Ambivalence and Hybridity-Scene: Shiva's connection to the forest_ 
In this scene, Shiva is shown to be communicating with the animals of the forest, and his body begins to take 
on animal-like features. This blurring of boundaries between human and non-human is a classic feature of 
the Carnivalesque, where the individual transcends the constraints of societal norms and connects with a 
deeper, more primal sense of self. 
 
Rituals and Festivals-Scene: The Daivaradhane festival_ 
In this scene, the villagers gather to celebrate the Daivaradhane festival, which is a traditional folk festival. 
The scene is characterized by a sense of joy and abandon, as the villagers temporarily suspend their social 
hierarchies and norms. The festival is a classic feature of the Carnivalesque, where the individual transcends 
the constraints of societal norms and connects with a deeper, more primal sense of self. 
 
Subversion of Authority-Scene: Shiva's confrontation with the forest officer_ 
In this scene, Shiva confronts the forest officer, who is trying to evict the villagers from their land. Shiva's 
confrontation with the officer is a classic feature of the Carnivalesque, where the individual challenges the 
authority of the dominant power structure. The scene is characterized by a sense of tension and rebellion, as 
Shiva refuses to back down in the face of authority. 
 
#Psychological Significance of Carnival in the movie Kantara 
 
Social Commentary: The film uses carnivalistic elements to comment on social issues, such as the struggle 
for land rights and the tension between tradition and modernity. 
Identity Formation: The character of Shiva's journey can be seen as a process of identity formation, as he 
navigates between different social roles and expectations. 
Community Building: The film highlights the importance of community and collective celebration, 
showcasing the village festival as a time for social bonding and shared experience. 
Emotional Release: The Bhoota Kola and the Daiva's possession can be seen as a form of emotional 
release, allowing the characters to express and process their emotions in a collective and cathartic manner. 
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A Chronotope is a concept developed by Mikhail Bakhtin, referring to the spatiotemporal matrix that shapes 
the narrative and characters of a text. It's the unique blend of time and space that creates a distinctive 
atmosphere and influences the characters' experiences. 
 
Here are some themes of Chronotope in the movie Kantara, along with specific scenes and explanations: 
 
 
Time and Space-Scene: The opening shot of the forest_ 
In this scene, the camera pans over the forest, showing the lush green trees and the mist-covered hills. The 
scene is shot in a slow and deliberate manner, creating a sense of timelessness. The forest is depicted as a 
space outside of time, where the natural world remains unchanged. 
 
Spatial Hierarchy-Scene: The village and the forest_ 
In this scene, the village is shown to be situated on the edge of the forest. The village is depicted as a space 
of order and civilization, while the forest is depicted as a space of chaos and wildness. This spatial hierarchy 
is a classic feature of the Chronotope, where different spaces are assigned different values and meanings. 
 
Temporal Dislocation-Scene: Shiva's visions_ 
In this scene, Shiva has visions of the past and the future. The visions are depicted as a disjointed and 
fragmented narrative, creating a sense of temporal dislocation. This temporal dislocation is a classic feature 
of the Chronotope, where the normal flow of time is disrupted. 
 
Mythic Time-Scene: The Daivaradhane festival_ 
In this scene, the villagers gather to celebrate the Daivaradhane festival. The festival is depicted as a time 
outside of time, where the villagers connect with the divine and the natural world. This mythic time is a classic 
feature of the Chronotope, where the normal flow of time is suspended. 
 
Heterotopia-Scene: The forest as a heterotopia 
In this scene, the forest is depicted as a heterotopia, a space that is outside of the normal social and cultural 
norms. The forest is shown to be a space of freedom and creativity, where the villagers can express 
themselves outside of the constraints of societal norms. This heterotopia is a classic feature of the 
Chronotype, where different spaces are assigned different values and meanings. 
 
# The Chronotope in Kantara has also several psychological implications: 
 
Collective Unconscious: The mythological elements in the film tap into the collective unconscious, a 
concept developed by Carl Jung. The collective unconscious refers to the shared reservoir of archetypes and 
memories that are common to all humans. 
 
Example: The scene where Shiva's father tells him stories about the forest god and the Bhoota Kola ritual, 
highlighting the transmission of cultural knowledge and collective memory (around 20 minutes into the film). 
 
Sense of Belonging: The rural setting and cyclical structure of the narrative create a sense of belonging and 
connection to the land and community. 
 
Example: The scene where Shiva returns to his village after a long time, and is welcomed back by the 
villagers, highlighting his sense of belonging and connection to the community (around 1 hour into the film). 
 
Catharsis: The film's use of mythological and ritualistic elements creates a sense of catharsis, or emotional 
purging. 
 
Example: The scene where Shiva performs the Bhoota Kola ritual, and is possessed by the spirit of the forest 
god, highlighting the emotional release and catharsis (around 1 hour 30 minutes into the film). 
 
Identity Formation: The Chronotope in Kantara influences the characters' identity formation, as they 
navigate between traditional and modern worlds. 
 
Example: The scene where Shiva struggles with his own identity, caught between his traditional role as a 
Bhoota Kola performer and his modern aspirations (around 1 hour 15 minutes into the film). 
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Conclusion:-This study has illustrated the significance of the concepts proposed by Mikhail Bakhtin, plays a 
crucial role in understanding the cultural and social dynamics of the movie Kantara.With the help of film’s 
narrative analysis,this study has shown how the themes of Carnivalesque and Chronotope are used to 
subvert the dominant ideologies and social norms , challenge power structures, and create alternative worlds 
and spaces.The study has also highlighted the significance of the Chronotope in shaping the film’s narrative 
and creating a sense of timelessness and spacelessness.The research has implications for the study of 
Indian cinema and the ways in which folk culture and traditions are represented on screen. Ultimately, this 
study demonstrates the importance of the Carnivalesque and Chronotope to reveal the complexities and 
nuances of cultural and social dynamics in the movie Kantara. The research posits that Kantara's 
incorporation of traditional ritual elements within a modern cinematic framework creates a unique form of 
contemporary carnivalesque expression that extends beyond Bakhtin's original conceptualization. This 
hypothesis suggests that the film's treatment of ritual performance, particularly the Daiva-Kola ceremony, 
establishes a new paradigm for understanding how traditional cultural practices can be meaningfully 
represented and transformed through modern media while retaining their essential cultural significance. 
Furthermore, it proposes that the film's success in both critical and commercial spheres demonstrates the 
potential for indigenous storytelling traditions to resonate with modern audiences while maintaining their 
cultural authenticity. Psychologically, the film taps into the collective unconscious, creating a sense of shared 
experience and communal identity. The use of masks, costumes, and makeup in the Bhoota Kola ritual 
creates a sense of grotesque realism, blurring the lines between reality and fantasy. The film's portrayal of 
the village festival and the Bhoota Kola ritual also creates a sense of catharsis, or emotional purging. In 
conclusion, the movie Kantara presents a complex and multifaceted narrative that explores themes of identity, 
community, and social commentary. Through its use of Carnivalesque elements, Chronotope, and 
Psychological Significance, the film creates a unique and thought-provoking cinematic experience that 
challenges viewers to think critically about the intersections of culture, tradition, and modernity. 
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